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Work

Print/Publication   3—07
Installation     8—12
Commercial/Client  13—21



Digital Demons: Is Additive 
Manufacturing a Monumental Threat? 

Digital Demons is a critical essay that 
spans the history of additive manufac-
turing and 3-D printing. It looks at land-
mark examples of the technology from 
conception to present day discoveries 
and the politics involved. It questions 
the rate at which we as a society con-
sume and produce technology and its 
counterparts—the demons that are 
latent in such hardware and data. From 
the Liberator (3-D printed gun) to 
terrorist making drones on the battle 
field, Digital Demons’ goal is to give 
access to this topic and question this 
new vector in society.

(2018)
Risograph, perfect bound



Perhapstechnobuyproduct:
Comsuming Digital Debris in 
the Plasticine

A culminating part of my thesis, Per-
haps, hosts my thoughts, ideas, 
defense, and body of work made 
throughout the two years of graduate 
school at Virginia Commonwealth 
University. Designed as a manual, the 
publication is not meant to be read 
from front to back.

(2018)
Offset Print



Mill Archive 

Mill Archive was an exercise to create 
a response and evoke meaning from 
old documents that were sourced 
from an abandoned textile mill in 
Athens, GA that would later be a role 
in a larger collaborative study (355). 
I chose to respond to work orders, 
financial documents, and other busi-
ness copy to revive the forgotten 
business by republishing old docu-
ments with additional information as 
a generative practice.

(2016)
Collaged Paper



Double Patent Infringement

Double Patent Infringement is a book 
of drawings created from Amazon 
Technologies’ proposed patents. 
These patents outline new forms of 
labor and autonomous machinery that 
aim to propel commerce and the sur-
veillance of its workers. The series 
of drawings uses and misuses analog 
copying tools such as the pantograph 
and carbon paper to produce a series 
of clunky sketches highlighting the 
absurdity of these ideas. 

(2018)
Laser Print (edition of 10)



Consumer Catalog

This catalog explores the legacy of 
on-demand buying. In our hyper-con-
sumptive society how did we become 
accustom to buying through an im-
age? Consumer Catalog focuses on 
Juxtaposing open-source renderings 
and marketing language to find the 
in-between of desire, want, and need.

Designed as an asset to 
Perhapstechnobuyproduct 

(2018)
Offset Print (edition of 50)



Perhapstechnobuyproduct 
(Installation)

Part pseudo fulfillment warehouse, 
part expiring storefront, Perhapstech-
nobuyproduct interrogates the aspira-
tional claims of customization and con-
trol by sociotechnical industries. This 
installation is rooted in modern unre-
solved relationships to new forms of 
production, capitalist intent, and ma-
teriality. Derived from petrochemicals, 
these 3-D printed objects act as mark-
ers of fulfillment where instantaneous 
data can produces uncertain outcomes 
in uncertain times through continuously 
developing tools. 

(2018)
3-D Prints, vinyl, fabricated 
lightboxes, generative audio, 
found objects, digital display, print-
on-demand catalog



Plain Sight Arrangement (PSA)

Unassuming, political, evocative, what 
is in plain sight may go unseen. What 
do our environments do to our ability 
to notice, see, and understand situa-
tions around us? PSA is a public 
installation in the Mexican War Street 
neighborhood of Pittsburgh, PA that 
investigates visual schema, the history 
of public announcements, target au-
diences, and the environment.

(2015)
found paper collage, acrylic paint, 
wood, metal, graphite



Save Now

Raw and unpolished worn materials 
as consumer goods were presented in 
different modes to begin questioning 
the consumer value and marketability 
of industry waste. Focusing on time as 
an important element in this work, a 
sense of urgency to buy that is seen 
in western society was employed 
through light, sound, and video. The 
work created a series of connections 
between materials and materialism 
through the juxtaposition of repur-
posed worn materials and fresh appli-
cations such as cut vinyl to heighten 
our sense of the temporary.

(2016)
Fabricated lightbox, vinyl, video 
projection, wheatpaste sign, 
cinderblock



Layers Removed

Examining autonomous systems, a 
three day installation where a tool 
was built to disassemble the contrap-
tion was created. Heat from the 
machine warmed the room, digital 
nosies were amplified behind closed 
doors to lure visitors to observe. 
During the closing ceremony I dein-
stalled the work as a performance 
giving a final view of what is often 
“behind closed doors.”

(2017)
3-D printer, monitor, cellophane, 
shelf, wiring, speaker



355 

355 was a group exhibition I participated 
in at the University of Georgia with two 
other artists, Alexis Spina and Katherine 
Miller. Through repetition, 2,000 
pieces of architectural and industrial 
waste consumed the floor in a strategic 
grid pattern in an abandoned warehouse 
in Athens, GA. The assembled objects 
were temporarily transported into the 
gallery space during the exhibition as a 
display. We questioned object agency to 
bring awareness to the abandoned site. 

The idea was presented in a lecture at 
the University and was accepted as a 
show at the Lamar Dodd School of Art.

(2017)
found objects, digitally printed archive



Noise Pelican Records Identity

Noise Pelican is an independent artist 
collective and record label based in St. 
Petersburg, FL. This identity and logo 
was inspired by musical composition no-
tations and the various softwares often 
used to produce improvised 
electronic sound.  

(2017)
print and digital brand logo



Flood Wood Finishes

One of few corporate works in my 
portfolio, the Flood website was a 
major rebrand and redesign of the 
Flood identity. My role was lead 
designer and consultant. This was 
the largest project I was in charge of 
while an in-house designer at PPG 
Architectural Coatings.

(2016)
website, brand identity 



Metalsmith Promotion Series
(Edinboro Univeristy)

This two-part project started as first 
being asked to do SNAG Metalsmith 
advertising for Edinboro University and 
later developed into designing and 
creating multiple personal artist web-
sites for faculty and professionals. 

(2015)
website, identity, offset 
print postcards



Chimera Journal of Art and Literature
(10th Anniversary)
 
Chimera is a grant-funded publication 
that is released each year highlighting 
artist, designers, writers, and thinkers 
within the Erie and Edinboro, Penn-
sylvania community. 2013 marked the 
tenth anniversary edition where I 
co-art directed and designed the 
publication with a team of students 
from Edinboro University. 

(2013)
Offset Printed Publication



nat-u-ral

Resource extraction on the east coast 
is a hot point, especially consider-
ing pipeline access through national 
forrest and small communities. This 
poster series was developed to 
explicitly highlight impacts of govern-
ment programs that aim to profit from 
resource extraction through acts of  
eminent domain and other forms of 
colonization. These bustop posters 
were a partnership with a non-profit 
organization in Pittsburgh, PA. 

(2015)
digital print, poster



Hassan Rahim Poster

I was asked to design a poster for the 
VCU GDES department lecture series 
Objects + Methods where they invite 
important figures in contemporary 
design. A poster was displayed along 
with a site specific installation explor-
ing stencils and spray paint. 

(2017)
off-set poster, temporary spray paint 



Of the bad duplicate

In this work, I challenge the forms a 
copy can take from an original (in this 
case obsolete technical drawings), 
and how copy methods can displace 
form. Through a series of pantograph 
drawings, considerations of authen-
ticity, duplication, forgery, and 
others were presented. Through this 
design process I kept asking: as image 
makers what is our part in reproduc-
ing content and what mechanisms do 
the machine engender?

(2017)
risograph print tablets, 3-D prints



Welcome Lecture Poster 

Happy to welcome Nontsikelelo Muti-
ti and Kelsey Elder as new faculty to 
VCU, the GDES department asked if I 
would create a poster for the event. 
Utilizing the resources available, the 
poster was risograph printed with a 
spot fluorescent color. 

(2018)
2 color risograph print



Meridian 

Meridian is a multi-tiered initiative 
that invites artist and designers of 
all likes to participate in exhibitions, 
workshops, and public engagements. 
Intentionally not grounded in one 
specific discipline allows for Meridian 
to evolve and expand its reach. Stew-
art and Parks come from a graphic 
design background. These design 
emphases are forefront in the plan-
ning process where both look for ways 
to break and remold the traditional 
ideas of an exhibition and partnership 
with other creatives.

collaboration with Taylor Simone

(2018)


